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B3| Ex 2|7 AHe FXH ) AEA 4 S vletE s 3-E A T1E
ot 2 AdAel Zdo g ebg3t B2 o] (Broadway) FAIZ o] T
AdEHQIHES] TAof] &R Fa, ALE A A3 HAIXE AE & 4= 9}

7FsAL Bl o, o1 A3} 8= 8 ~(Harold Prince) Y 2B 2 &

|

[¢]

£ o] Fzrtolzt AZ7Ie] W ZEE Y3 E(Bertolt Brecht) & ol A&
g 2 (Aristoteles) A< 20l (empathy) o], & e] 2&of UlA]E x4
ARE A el tig vjEA S o o a4R w1, AR 7S Bl

4
o] ‘ThAl HlehiAl ek R AT Fad BAow Aty 18 B,

I o o

o

2l (Stephen Sondheim)3} 22 AAE o] AAFAE Q] FA|Z o] AZH= ATt
b =rslelo] Algalet 242 dAJYYE FAZ (FE(Rent) 2] 271,

2711 22Ut 2= (Jonathan Larson)-2, ARle] olert@2ale] 2te] 442
HEJHZ g A A FACR 7L AR X5 S| EE 7] &3t} Sols)
A= g 35 3 A2 HAFID S(rock) FAZED mlekss, ooz
(AIDS), &73°l, &gl (homeless) <t 22 1990, & Althe] F1gteh A15]4
FAIE F3s] AEsisit

FTAE GIE)E olelgh AH8d A& weljshy] el 2d4oz By sE]
AAREA 7IHE ARSSIATE AR, TR (RIE)e] Sebd E42, ARl Elxet
WA &S BAl sk AAM ok ARE-gE Zlolth. Ao wAE HA
< = E T =gpute] A, 7S tiALE /1A she A4 T siEtilel
A3 Q7] wEel], &ot AAE B ES F5taL 7] BlaEH on| g

MALEe] A8 A B =eic

* EEUEa MERT s G
HAed (20149 11€ 159),

skl FA =8ty W4, joonbal @dongguk.edu
139), AL (20143 129 149)
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(character) & T-Fota= gRlstitt. x4 AAHA 91, mt2(Mark) =
= olFA W= AAH QIER S7ste] 7 o] w2 QlEof digh v
b Fr ettt 2] o] AREolA = wkae] wefEl B o) f7]14<l A

EdX] M (transition) o] 2oz S QITE Al wEl A=2 4ol
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I. A&
5do] FF7telal AEVIR] WZEE B3] E(Bertolt Brecht)ol 23l FHE AAF
= o B, S AR (bFste] IANA ZEL] HA A, ALS|A HAA]E EHA R
Agalr] 9g o2l AAE 7IHe aofgch. disE4R] Aol =l (songs), &9&
(Alienation Effect)D, 9Al8}H(historification) S°lth. 1= ole]~E=# 2~ (Aristo
teles) A Ql 8ol (empathy) o], T o] 2pFoll WAE HAA, Aks]2] S]] et
HIAA 23S Be 78 842 9a, XA 7S B8l 0] T vigtE A sk
AZ MAFY Fa3 B2 02 Akt gix BeslEx |7t Ade FA 4, Ak
S vigtE = A S SN A, o' AEe B7Hg o g oA adR F8dhe
3 ST WO A AN oF Sk AEFe R nigtiolol s,
e

AREe] o]Hel] w& RS WAV H 2 JINAT S Y5 F e HH €=
TdF2skd At =, BB EVL A3 AAS2, S FEAH R S wEA
A TEH R PEohe YEAR HEATE AL BHo = ) et A 7oz
dall Hgold, E3HIENL, assimilation)® ©EE3 #AoR dlodgw 54 3T
(illusion) @l 7ot o] Z Q] AH = =& tpA] HA| dhar ZEo] WX ALE A v|A]A]

o J3sHA gt} BHYS|Ex fvtE2d AN E AFe] 7sd TR FAA 2
TFom, FAT|ZREIE AA F21& WRl) QI7ke] e 24-& BhE ZRo|EF
FEFo= B3| E] IAFAIZE oAt 1= ARlo] ol ~E- AR Aol
Wt F2A FEAN e Ao 2HE IE FHEFEA| 2 (catharsis) & BEdd A}

PRI 2 AR BAE ARG Bls|Ee] dSm]ek QIzte] A, Abelz

_]
4
A U AN wFse ALk 1k PAe) vhE sl S HekaA] Belo
KR

oZi
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331 ALe olop|7h FololEAE Atk k. vh2asFe AFe] P8 44 (4
870] Agle] FE3) BARY PAS An ) Fgoldel ol (e st
1) BEEEe] f2te ofd o]/} £812A1 S Folul3 o | ARIS] Q1aAASE FFL olal & ) HAsHe A
e AA sjeolth. 27k AAeA WA Ae @EAATL oflek 27le] Wl ol gelet. 7
Bolg e shiel A3 el AAHE 4L EoES shn, e el wol Adlolea wrlA B
So] P02 Bl F AYEe] 2 ABhE FHekn A Aol AT Alolehe A4S QEE T

£t viE o] BE-E HHs|ErL A vhgld Zolth, o Al 9 132 1A e Holl 52 AlS
A AP S B EE F e TS AS RSP wiolth, Aeave A A o R 27 Aol @t R
FHEL A&3h oA A7) 715 St oid) oMU & ' dxle] ol R FoaH ALFHE o]
Hulth, A29E 343 AL AR BP o7 AAFgo A BAS Fith FHES S frl 53
Al wte= 2o A9+ ). (John Harrop & Sabin Epstein, Acting with Style, B¢, T 4E}d
715, A”el, 2005, 296%.)

2) 911 A, 297%.

3) 9l A 295%.



o) ~EdE| el ASolekn A2k & ANetnl, axlows Bl A olu] xS
A2 WolSole AR AN 24 FES G}, olZo] Hajslse] ARA AN, HL
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A<l
HIJIUES] eAlo] WEA] &5, BAENA A AQ1 @l tigh s A2 Fall S23
HAAE Ad & 5 3l 7FeAd S HolFolt 1929 nl=e] At gso] wds)
Bredoldz o4 Wiyt dojupr] A2

o] & WET|EYE FAY AEE0 2t
=ohie AlZbE A Haal At 5) ofo] HRESol 5 Al :
AEA B =E Fotal S RHete e tHeoldlZ] Al Bels| Bl A=
A gavt BrEdo] §AA 7131 G, 28 MASS o] THEJY A5t F2E

3

vkl (Kurt Weill) & F3sle] ke 4=

== 22~ (Harold Prince) o 53851 9] theo] AgolA] Bes|E] MASAS] &
7h B = Bsla Tl £l Hed| Eele] JYAAE A A St =
© BHSIET} opd 2Alole] A5 ¥ 2 S Tk et Exsie]e B S| ES
MFERE] 2l o]9]e] 2HEe FoleiA] Yetha A4S o vHriET derlEe B
S| Eg} updo] M= eAE HREdo] FAH] PR &allg JAEER Hrtett. 53
MAFE 71 Sl M ZHae) udele] AREoe AR ES S4sls A7) Bt Zdx
7 AET FAE TR, FAA (KA 2 Aete| ~E $£3 ~eh, FAFE (AHED F v
ZZol| A AARE Q1Eo] 8 £rslde FAIE (& £o2)o FAZA (GARE) A
AAE Qe 8 or FAZE WX T FR1F vhHIE AAME /1= fAEEE W

SERES R

£
ol

19961 7A1Z (AE)e] 2217}, ZA7] 2t 2=(Jonathan Larson)-< @dsth

4) 9] &, 296%.

5) o|xl-284l, TRAE &8, &, 2004, 67%.

6) Foster Hirsch, Harold Prince and the American Musical Theatre, A%, FelEc T »~9} n|= &
AA=,, Aoinghit, 2008, 41%.

7) 919l A 44~45%.
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Opera))y, (A=(Cats)) T2 I= FAZ] HRE=9o]9} JAEAN=(West End) &
Zeksta Q& o nz g=e] FAA (FME)9 uiidad) 1293t | 3de sehe
ATt 2k TR RIE) Azt 97l o2g 2ve, Hap|e B3| EV} F2E
v 3 (MERE] edllghE FAE wo] 1 Ad9) HlsssHl AR E I Jlvtal &
ATH.

A (FE)&= g9 oloprlgtal & whg 19| osrt2Ae 4ke] Zdo] 2o
p2ghe] HidEo] gt e FRIE &, vk (Mark) ©]71% star EAlel 24 (Roger)
ol71% girt. s 1w 7RI (ME)7F A9 ojolr|7} ofe} $-2]9] ojopr| & Wols
AR Atk gt} 17} o] AEelA Wetazt sk FAIE Wulsiet, eulet (2 Kl
(La Boheme))& TEJHZ FA4 FHE)E T gl&e AA|2 18} vlae] A]g3t 49
off Yew 1 oheho) g ke Fbol A Akt Egh g Suskd gk enbs
(hommage) 2 £E319]9] HE olE Ha=go] FxZe] ngr} =2the 492 3t
A =] TR (RE)S] MARA 94:0] E]12 FA|g of 2] 7EA| 9] FAZQ] o] fr &
dn|otol GAgt Adolgta & 4 ok 7 A d o] BHSER, A5 FXA, AlS|A
EA4E A glofsl EAA oz a8d 548
Althe] dle7tEe] ofFg alshr] Y8l et (2f Bel)E REJEE ARSI B
AREA $H St Aol Sl dlsrEe] Age a3 AR, o] ZIA|sHA| et
ot agla 2w BN, o] FAAS B3l &F dertEe] o] ofd g
o & HollA Al oJu]E TA] HAA Bl o5 FHelgtE PEo R &gk
=tk

Nooft offt
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i 4n
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Alehs @ehd 241 AA| e E oA Ueh= 21 Alele] Thsolla] A

= A ZAAA 229 MAS Y-S A SRS THE AL vf2asF

. SEx AT UEo F4E 2R Yo, o] FoUt 19 w2 vEAATOR 57
Eokeh, F(m) ol tigh o] dige 23S F2E|7t ol el Aol I EARQ It HiH o g 715 2 Ao
2 g3k Zle]9lt}. (John Harrop & Sabin Epstein, 99] &, 295%.) o3t 19| A7t 2le] 7
AE (RE)ol| Fa1 = A wAIR 9} 22 weto) glvha skt

9) o] k=L Al 2z,



FH 5ol goldx FAAE &, 1 54 wet Afol= dlouv MAREA 54E Zn
AE FHEE0] Je] Bt (Fhkel (Cabaret)), (Al7FL(Chicago)), (33 (Pipin)),
ClHEH(Evita)), (o114l (Assassins)), (A2l (Elizabeth)), (84] ojmlo]A
(Joseph and the Amazing Technicolor Dreamcoat)y, (220|(Thrill Me)), (&%
© =2 (Into the Woods)) &°] thEARQ] 2HEE0lth. SFA|RE o]d&o] THY S| E AMALA]
ot WA FAE A7k AT ol A4 vhe} o] ‘B Eo] Sob5o tigh
AT el ol Hr Gt o] FoRARE, FulollA= HA Ztol & 4 gl 10)
ole]of] @ 2] 9 =itEo] ot fof Ak AFE 2E FAE AEES e R
BHSE MARZA 54 tigh A7} 281 A= Seith. AadT5S Byl ES]
M o] &9 A AME, A Tl e ATt FE ol Folsten, FAA e AAHA
S0 Bk A= o] |zl Adefolth 1) gk 7RI (IE)| thgh A= A2
A Bk 25 9172 B4 A o] Taudt g A9 ol s e] MY FA
Ao QIE AAFF et AT 7 AFolnt, agiA e BHS|ES AAE4 5o
FAE GIE)12) 0] ofg 7] ZHEE| A=A E Ao E a1 B S| EL] AMALS o|& AH A9
o] MAF 79| 78 Fa HA o= =0]F Flolt}. B S| EL MAlF4 B4
oel & FAZE AFEF] HuATE s &3l TR (JE)Rt Zetsle] =olah=
AL 2 Ao sHAAY F Uk
slold] 2] (Heiner Muller)13) &= BH S ES v|HalA] @il 19| FAL A& sh=

@) 1=

=
Buroleba shsich. 7k Fgeks BASIES MBshe shiel W e 8 FuiE
l

jus)

;\:"8_—— L
£ A7gelel Wste T GHoR 285 Gl] TAERHe] of&H e &
tolch.10) Bele] #4113, Al

ol gl ~E7te] #A (intertextuality) & 53 A

FAA B EAle FH o TR v} aEla BB EL] AAlFe] Bolalgke

T o] AFelE) ] I o] o] H o]Eelgks Mot o & thA| Lok, X AE

E2ETHYF(Post-Postmodernism) o2t 22l & Al AMAlS o] &el= A2

= AMAME 7T, o] 29 FYgo] et Avlgkn & 4 Ut

10) oI5, THHSIE AAHA b5 oA FAE (A7tayaT,, TES| B Aid=,, d=Ee3)
Ests], 2011, 81~82%:.

ox

11) o135, daldl, 12y 59 A7 Aot (Y], rRAZEe] Aoz B m2EE HydES} F
ZE ulde] (MEAE b WAlE AAEA 84 A, T4l g @Ak =&, 2007,
12, TRAA veRd A 24, SIS ekl MAtee] =1, 2007)

12) 975 9al 724 RIE)E= 20089 BH2Edo] vix|et 3 DVD, 2006 B2=9o] A4 ¥ &,
20059 B9 93} DVD, 93te] = vi-E9] ZuE ], d& i, I3 gl g2 Fan 9 Q08
hio =z Abskct

13) 49| s x27} vEd GFEA 1990 27/ AE7L= A3t

14) Heiner Muller, The Independent, (14.1.93)
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1. k312 ) B4e] 2L FAlol] 2AMRD SR AL So}

Bl Ex &9 aukel AT 2(Gestus) 15 & Fxst € HHo® & A3
2l = 2=

aFNTNHE 5

SRRk

il 29 EHE Asteta U8l e ol HA2 FEA717] £13 Aleltt. mhebA
=ife omAor HgetHoltt e Ed|Eds AVldEY Tiee e A9t
gl zEoltt. B o mRE H2H UGS Ao Eeld Tl Mse AXdlwa 2 AE
w2HA St v watc, e ot = A] ekt WA s ghol foto] & Wl
AN Al2=A o] W&tk 16)

BB ET}F AL o] B F% L?}Sﬂ?ﬂ Aol AR L] AT tiAlE O] A7] w el
AFoM e 5= ARESRA] &kar 1 A3 wefjo] ARG R AL EIE 2T 4 T
urd 2} 3| vk (MERE] 232 (Threepenny Opera) )& &3 Hﬁﬂ BEL] AxE
A=A} A A FHS FAT A (KHEAE edEh = 2047] S5
APoz #8513 glom, o] AF2 ettt FAA ¥ & a2 FAUH1D 1A
A5 5ohS AR AT AR SERAT eote] BREUU 297 A
£ AFete Y EE AREEA] E%tTh o]Zlo] BHS|ES MANSZA Fote] SAolqlt

sEAIRE Al A A Sob2 w9 SR8k adoltt gAE (ME)E X AAH
P2 wAACl2t B/ F e A7k, TRk T sk Adamts 24|
el AHEER] et A A AR FAE Y ] A
2tz FI3E AR g2k &, 9] FZ(tone), 9171 (mood) 7F v Q] AT = v -
th2n, #Ae] 7golq] 9 A5 A3t o' AgEn), L olf=E <
wHE Fe =gnke] e, MAEE diAAE Q1A sHE 954 BF(theatrical con-
vention) o] Feitkel Fof Za o17] wiizelth. dAhe] 7212 BAAAA = w57} el
i EE}F’— Al T o] BHISIEL] MAlS =Y Al7]9] BAAIN A2 T AU 49
S 458 7 givt. 1A 7R GIE)E 238 AAR Aol &ete] AA

Fde, willE T AHAR £9F5HE @S Hike 7Ake] ’lAET} Ztm

‘ R Ao Uepdt) %, BaslE

FEHow B AR o A
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-
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R

=35

) Az A A nlE T BAS EA0 (AT, TA71] Az, 4T3 A, 2001, 276278

= 3z

16) John Harrop & Sabin Epstein, &2 &, 307%.

17) $8F, TRALe] Uehhe 444 Q% 28 97, eaieta Fadeniern Axels) w8, 3%
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o) AT ] FAFSE A AT A Ro] AR Dole) A FA12
S Aoln] §549] Fhaje] v)Fo] o Akw B & Q). A% FAlde] FEHo]
o

S AAA o gARJ] NUS B3l S A 5 A ok A B e 2

f

o
ol

2 sl
FAZ (el ANAQ tAE AsiEg 1% wiAe % (2} v Bel(La Vie

Boheme))e] 7H17t A849] Balg| B4 dof18)9l& & % 9lok. ek FAA (2l
Eye] (2} 1] HWelye] A=t hgo] REBE s} (2 Heleld it a1 1004
2 gele] FdR ol &71ET o] Ar) 18] ofE eS| AWala g Aale] £
o tial AhAoln FAAL FA GA'E Fal wefe] A} Rk opje} AW AR

ANFA AzRsR PEST T (vl 1D shaje] Lo

=

o 2712 2Prhe 2 YU Lolok. FASE %S 3. o
dald. Bed 52 An A4 A AES 990,

vl e L) ol oI RA ARA o1 Ao 3t
£ o= 27 AHED
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e

23 2 Ak A FAge], oA Fekrk vhH, tolojE =3, ¢hat
of7lgieln. 04 & 4 gl A Gl 92 9 o] Fo] L o]

f

AA (Angel) & (5L G4 98 (Today 4 U))& & F3ll, 249} vlaoAl A<
2NEEY 2(TY) & oFIEl /S HFARIE oo | & sl |, 24, vl A

9 WS AR S50 39S A Ul <o ofg PEe 2 <A

=)

18) (MAF=9]) Aol= tha Al 7R E FaaloF vt ZEdEle]oAlg-S B9 Fd A
AT S AYEe gz 224 A9d 3, @] 1ol dS AFAn & A A4n],
FAH @2 AAFeAE A AlElE et UEEE el Byl R34 31
2 uFAATNA g, 1B 906]8] 1 BB ASH R Ed S o] FHA A Y g
A& w2-S AAAZ . (John Harrop & Sabin Epstein, 29 &, 308% %)

19) Jonathan Larson, Rent, Applause, 1996, p.73.

20) 1] A, p.67.
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o] o]2o g Fe~7} 9124 (Robin Hooding) & dt= Al7|1S Al &3t}
YU~ ol oE AgAarnks o]HE & e 8 ¥ sledA $EE
g8l JALE B 8] AHRES o7l A2 Wl A =r
e sjes
a2

YAl T ERA S Solnt Ul 05 e F fo] FUE AL ke
o @74 e b ojAh we Agls o
AR 93 A E SN A o1 Fe ob]
A 4 S F Bt PAlo] ALl 57 A Frhd Qg
FS7he P4l fl8h o =PSB Sle) o) ERA L el
AP AR A 20 AT M E Y P HUAE o2 o]
o 8 Adle 7 o) gl B2F b ok vl 2t 2 v
oulel g A17E Ao o4 AHZelA Aol orlzt 2717} Wrksh
Folzeha A2igt tel) Asehn Az B4l Sta) A=)

l‘

SN ATz wist o] {1 (AE)e] LS e Ee] AAIT e ddolg o)
FARS WAT 5 ek, ST AR FL Fe| WP AN BY, S 2HOIANE

Aol AFEE AT} oo tisiA & 3FE(John Harrop)® AFH 91 ~El1(Sabin R.
Epstein)< v #2o] Awgic}.

B8] E So] 71X AHERIMERAMS] BE 22 7 5-27%9] A= AEE A1%e]
T =ARIAL lv 2Ey Bels|Ee @A) FA oS e S gl L 3k
a0l S A e 4& 23 ]l = A5 Al dFAela, F3A oA
T Fge] aell T84S Fefsi, B AnE FolEn ek nesioleta, 7HE 19 Pele]
75 A3 AAAE AT vl BEETa Uit B8 Ee WA e viza T

o] A2gle] ohjgit}. L= AA7}el7] ol el F2brka Alglelitt 22)

el FAZ @E)e] Soke, AFA WA A2 ) Aol o8 &
2 Atk & 4 9l olel@ due Bes|Ee] qAlgel

=
ST}, 7k el ZRAke] W8-S wubA AARHRL Al B FAIE

21) Jonathan Larson, &2 &, p.25~28.
22) John Harrop & Sabin Epstein, &< &, 315%.



U= Al 54 44 9 "t 7 gEeof Aoz MARERl FxHe] & 4
Atta AdEY. 2, FXE (RE)S] (Al Al E(Seasons of Love) )3 2

w7 7P AR A o FAA HAAE dddhes T8 2an glvk. 28 Al 3

oleo = ‘o] EWolghe /KIE Wdso] gle, (24 25 (No Day But
Today)yol& 2 gl=o] 2| =3t A (FME)E A5 = 253 (super objective) 2}
1= Qi) o] Y= AR B I, A 2
e Al AR E WAIR S JRT & 2R A& (M E) = HAl(rent) S 21

o TR =i RIE) F, vpas}t 2A 9] 7Rt dFgwo] gixe] 'v1 A4S
o i
HA

N,

31, Z oo = v 7pAL B dy 2= AY7k(cause everything is rent) & FA
E YA golx "dvhe 294 dgS onjsh= o] ofye} (4] o5 Adty o
o] £t T Aoriate Bk MAAIE FEsta ot A (9] o5,
Ao A E)S o5 AX Aol MALA o2 A7te] WAA| S dAlA AHA 0w A
gata ok AIRHE ojo] = #xEe] Y& Ball vew ko] £3he] AFe ] digh
AR = BAAA 7o de] = Ll o dA < A4le] el thgh Al 22 F-akar
Aok, #AE A7 R W= 525,600+ 2k 1de] AR o9 A Q14 skar v
o thel.

III. A28 EA e =elalel R (dramaturgy) 9 ¢1E(character)

AN Qi m) Telzs wSe] e 2 (chorus) A 714lsted Alelzsso] 2Eel

23) Jonathan Larson, $1¢] 3 p.87.
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Al sh= BA o) 7]odeleE skttt 2% ul2E (Roland Barthes)E (& old 3 114¢]
A& (Mother Courage and Her Children) el thal =34 B3| E A=9] A=
I} v oAl 27%= Al (distance) 9 FAA Edol el HEs] Argeic} 24)

(MAFA) 4719 vblg GEEE, verisimilitude) <, ¥l--olA WAI=o] e Aol ‘&1
FoAre] =ehlEA] (dramaturgy) ol A 931, 33te] A4 ojnjof Z¢-& T gith 7
A el AIREESE ARl wl-e] EA7F ohd 2t Aol EAIIT.. thEA drgshd, ARlT
715 w2k 719 ARl Aol E 3 (pathos) Atele] w8he B+ 2ol o]

obd 53 Ao oJw]E Folof & et} .25)

9] AHAT, olelat MM Q718 Faeks wjS drja o ATl Alnr
= o] GAo] W AAT Bt glek 24 AAF W SE, BAHeR wAE
AT Aol 7t AT 0R PP AATe BN A1E I E AT
2% AololA, 719l 1S Holok Atk sHgo] AZshe At el (AT
Ba ole] oA e Ar 224 9k} A3 A e Ao WA et 9

o

W ARl 2P A5 ske Ao2HH A4 722002 a76I0t. Oe vt

—

Zan

ARRZ WS 78S ok ol el 11 %ol W) Agle 3 ererh Al WS Alel
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(ABSTRACT)

A Study of Brechtian Epic Characteristics of Musical
(Rent)

Cho, Joon-Hui"

Bertolt Brecht believed that Aristotelian empathy is the main element which5 prevents
audience from their own inherent political and social criticism so that he established the
Epic Theatre theory. He wanted audience to reconsider the political and social issues
through it. Meanwhile, Broadway musical sought to find contemporary political and social
issues after the Great Depression although it was born to achieve commercial successes
before. As a result, Broadway musical masters, Harold Prince and Stephen Sondheim
produced epic musicals which were focused on Brechtian epic techniques and social issues
as well. In 1996, Jonathan Larson who composed and wrote, the musical <Rent> and died
before the preview, used Rock music and the delicate contemporary issues such as drug
abuses, AIDS, homosexuality, and homeless. This musical has epic characteristics because
Larson admires Stephen Sondheim and his musical style.

I examined the characteristics of musical <Rent>: first, the epic music of the <Rent>
attempted to achieve the empathy and social attitudes of audience at the same time. In order
to arrive at the goals, the music of the <Rent> is different from the epic styles of Brechtian
<The Threepenny Opera> and focused on audience’s empathy as well as the lyrics of the
music adopted Brechtian language so that the music of the <Rent> have had audience’s
intellectual reconsideration and emotional empathy at the same time. It is a natural way to
hold modern audience in theatre because they are living in a theatrical convention which
actors singing is considered as talking. Second, establishing epic dramaturgy and characters
in the musical shows Mark as a typical epic character and he provided the show with

organic transition through whole scenes. Third, the relationship between meta theatre and

* Dongguk University, Seoul Campus, Department of Performing Arts, Graduate School of
Digital Image & Contents, professor
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epic space was excellent in the musical <Rent> because this show was born as epic theatre
style. Both will be helpful to each other.

In terms of Post-Postmodernism era, I examined we need to reestablish and rediscover
Brechtian epic techniques. In epic musical, it is the most important that actors’ social
attitudes and the epic messages of the show, epic acting should be worked together in order

to achieve audience’s objective and intellectual viewpoints to our society.

Key words : Bertolt Brecht, epic theatre, epic musical, Jonathan Larson, Rent, epic
music, epic character, epic dramaturgy, Post-Postmodernism,

meta-theatre, epic space
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